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THE ORIENT IN ARMENIAN FOLKTALES 


Tamar Hayrapetyan 


The geographical location of Historical Armenia greatly contributed to the discovery of Oriental 
culture and lifestyle. One of the main routes of the Great Silk Road ran through Armenia. Many 
Armenian cities (Artashat, Dvin, Ani, Artsni, Kars and others) were located along the Silk Road and 
so were directly involved in trade and business contacts. By the Silk Road Armenia had trade 
business with the ports of the Black and the Mediterranean Seas as well as with Persia, 
Mesopotamia, Egypt, India and China. Armenian folklore and manuscript sources provide diverse 
records on trade relations with Oriental countries. The folktales have preserved unique details of 
caravan and sea trade, barter exchange and money circulation. The heroes of Armenian folktales 
seek their fortune in Isfahan, Aleppo, Tehran, and Baghdad and even in the City of Brass. Due to 
the mentioned sources we can state that since earliest times Armenians have had favourable 


relations with Oriental peoples and built economic, commercial and cultural relations with them. 


ORIENTAL HISTORICAL PERSONAGES 
IN THE FOLKLORE OF TAVUSH 
Esther Khemchyan 
The article deals with Oriental personages with specific historical background found in the folk 
tales of Tavush (a province in the North of Armenia). King Solomon, Alexander the Great, Dananda 
Bahlul, Khikar the Wise, Tamerlan, Shah Abas, Nadir Shah are among them. For centuries 
Armenians have been in close contact with their Eastern neighbours. The constant economic, 
political and cultural relations have visibly influenced Armenian folklore, folk tales in particular. 
The rich and multilayered folklore of Oriental peoples have penetrated into Armenian lore and have 
been accepted by the local storytellers. Through time the foreign cultural elements received new 
qualities, new colours. They either blended with the native folk genres acquiring ‘Armenian’ status 
or continued an independent life as exotic features. In both cases they enriched the native oral 
traditions. The folkloristic studies of Tavush folklore show that the mentioned characters have a 


rather stable nature in that they keep appearing in specific motifs and plots. 


EAST AND WEST IN RUSSIAN FAIRY TALE FANTASY 
(on the material of Mikhail Uspenky’s The Adventures of Zhikhar) 
Nelli Khachaturyan 


The article focuses on Mikhail Uspensky’s trilogy The Adventures of Zhikhar. Oriental, Western 
and Russian folklore elements and motifs are skillfully interwoven in this literary work which can 
be seen as a postmodern narrative in terms of poetics and a Slavic fairytale in terms of its contents. 
The Adventures of Zhikhar became the basis of a new and very popular trend in Russian fantasy 
literature. The Eurasian nature of Russia reveals in the very choice of the main characters: the 
sworn brothers of the Russian Bogatyr, an Anglo-Saxon, an inhabitant of steppe regions and a 
Chinese, make constant shifts from one culture code to another. The culture shifts the reader 
experiences are even more frequent. In the story about Don Juan and Lenin Mausoleum we come 
across a wonderfully humorous blend of the seducer of the Western lore, the motif of the Sleeping 
Beauty (with some allusions to Pushkin’s tales), Russian-Soviet characters (Baba Yaga, leshiy) and 
Mausoleum hypothetically located in the Magic Land of Misr i.e. Egypt, the home of pyramids. 


Thus, folklore undergoes constant transformations and continues its mission of fostering literature. 


“TUTI-NAMA IN SEARCH OF TRUTH 


Armanush Kozmoyan 


Tuti-nama or Tales of a Parrot is a series of tales written in the technique of frame narrative and 
ascribed to the 14" century Persian prose writer Ziya'al-Din Nakhshabi. The book is a remarkable 
monument of India’s Persian language literature. It has shaped where Indian and Iranian 
ethnocultural worlds met, in the result of the refinement of Persian and Arab oral and written 
traditions. Tutinama reflects a whole system of aesthetic, moral, psychological, legal and religious 
values and ideals found in major institutions of Medieval Oriental State. The tales are accompanied 
by hundreds of verse episodes as was the artistic demand of the time. It can be concluded that in 
Tuti-nama the fairy tale of folklore origin is overcoming the dominance of the accepted traditional 


modes in Persian literature and passing onto more refined generic forms . 


WILHELM HAUFF’S ORIENTAL CYCLES OF 


Elena Karabegova 


Wilhelm Hauff’s Oriental Cycles — The Caravan and The Sheik of Alexandria and his Slaves make 
an important part of his fairy tale heritage. The perception of Oriental culture was rather slow in 
Germany and owed much to the appearance of Oriental themes in French Enlightenment Literature 
as well as J.G. Herder’s works. Hauff’s Oriental tales were composed in the second half of the 19" 
c. when Hoffman’s literary career was already declining, the three volumes of the Grimms’ Kinder- 
und Haus Märchen were published and Brentano’s fairy tales were being created. The stories in 
these collections interweave the poetic qualities of the German romantic fairy tale with oriental 


elements. On the one hand Hauff’s Oriental cycles are rich in Eastern flavour, on the other hand the 


characters are endowed with marked romantic features. 


THE DERVISH IN ARMENIAN FOLK TALES 


Eva Zaqaryan 


The dervish is one of the most unique Oriental personages in Armenian fairy tales. In most cases 
he is a mendicant, homeless character, a skillful craftsman and a musician, a fortuneteller and an 
all-knowing sage often skilled in the magic arts. The fairy tale dervish is an ambiguous figure: he 
can be wicked and helpful; having no distinct status in the society, he is at the same time connected 


with all its layers as is equally welcome into huts and courts. Curing barrenness and sterility is his 


best-known healing function. Undoubtedly the semantics of apple is multilayered in fairy tales. The 
dervish’s apple is an explicit sexual metaphor and it is clear why he almost always claims right over 


the child conceived from the magic apple. 


THE EXPRESSIVENESS OF SPEECH IN THE FAIRY TALE GENRE 


Svetlana Vardanian 

The expressiveness of speech is distinguished by a rich variety of intonational, rhytmical, prosodic, 
paralinguistic and kinesic means which are of great importance for the narrator’s art in the fairy tale 
genre. The study of this genre through prism of different trends of modern phonology will 
contribute to raise the narrator’s art to a higher level of scientific precision. Hence, the present 
article aims at investigating the fairy tale on the segmental, suprasegmental and suprasyntactic 
levels. The article mainly dwells upon the peculiarities of intonation, rhythm and timbre II of this 
genre. 

1. the intonation of the fairy tale is characterized by simple tones; complex tones are seldom 
used. 

2. the rhythm of the fairy tale is that of prose with its typical rhythmical patterns. The fairy 
tale is defined by its properly balanced variety of rhythm which endows the narration with some 
dynamism. 

3. the fairy tale is distinguished by the narrative timbre II interpolated by dialogues. The 
parameters of this timbre are: falling tones of narrative sentences, logical pauses, slowed down 


tempo and a smooth flow of prolonged vowels. 


THE SATIRICAL FIGURE HODJA NASREDDIN 
IN ARMENIAN RECORDS 


Armen Sargsyan 


During 170 years a large corpus of jokes and humorous stories about Hodja Nasreddin have been 
collected in historical Armenia and regions inhabited by Armenians. Many of these anecdotes have 
been published in various collections; others appeared in volumes entirely related to Nasreddin. A 
considerable part of the texts is kept in Armenian archives. The material now available shows 
Nasreddin was so admired and popular among Armenians that folk stories about him were often 
believed to have originated in Armenian locations. In some cases jokes actually told by local 


satirical figures were ascribed to him. 


CHINA AS A FABULOUS LAND IN ARMENIAN FAIRY TALES 
Nvard Vardanyan 


In Armenian fairy tales China and its fairy tale toponym Chinumachin often appear to symbolize a 
thrilling, far away land, full of wonders. In such fairy tales the gold-haired ‘Chinese’ princess is 
inevitably the Beauty of the World. It is for her sake that the hero struggles with the dragon and the 
king of China. The China motifs are frequently met in the first branch of Daredevils of Sassoun, the 
Armenian national epic too. Such affinities support our suggestion that in Armenian worldview 
China is a symbol of a fabulous world, the Eastern dwelling of the Radiant Beauty. King Sinam’s 
Land and the Sinam Bird are expressions the etymology of which point at the Land of the Chinese 
King and the Chinese Bird. In a series of Armenian realistic folk tales China is presented as the 


Ideal Land of justice and honesty. 


INTERPRETING IMAGES OF ANCIENT ORIENTAL TALES AND 
LEGENDS IN EUROPEAN AND ARMENIAN MUSIC THEATRE 


Natalie Harutyunyan 


The European vision of the Oriental lands as a fabulous Otherworld emerged very early supported 
by major differences in cultural development and mutual lack of information. Armenia had started 
political and economic contacts with the Ancient East earlier than the West. Armenians were well 
aware of the Oriental languages and culture and often served as a cultural bridge between East and 
West. The Oriental theme in the European musical theatre was presented in different ways. In the 
European music tradition the image of Semiramis was based on Greek sources (since the Assyrian 
and Iranian sources were lost). The Armenian version of the legend narrated by Khorenatsi (5" c.) 
presents a strong male character, the Armenian king Ara. Owing to this interpretation Armenians 
see Shamiram (Semiramis) not only as a warrior princess but also as a passionately amorous 
woman, adding certain lyricism to the character and revealing a bigger dramatic potential. This was 
reached in G. Eghiazarian’s ballet Ara The Beautiful and Shamiram. The Armenian version of the 
legend and its allegorical interpretation in the ballet display an important aspect of the relations 
between Armenia and the East — the permanent danger of Eastern expansion and the necessity for 


Armenians to fight against it to save their freedom, language and culture. 


SYNTHESIS OF EASTERN AND WESTERN MYTHOLOGY MOTIFS 
IN MOWGLY’S CHARACTER IN KIPLING’S ‘JUNGLE BOOKS’ 


Budoyan Diana 


Rudyard Kipling is one of those authors who have synthesized motifs of Eastern and Western 
mythology in their works. His books are intertwined with traditions of eastern and western cultures 
and religions: Hinduism, Buddhism and Christianity. East and West are strongly opposed to each 
other, and yet there is a kind of assimilation and synthesis. The latter is interestingly reflected in 
Mowsgli’s tales. Overcoming obstacles Mowgli turns into a strong and fair youth — an ideal model 
for imitation. The evolution of this character is traced in his adventures. Mowgli becomes a 
universal personage, combining features of East and West, nature and civilization, he is neither a 
wolf, nor a man, he is a man-wolf. The experience of the two different worlds - nature and 
civilization — defines the loneliness of Mowgli. He is a kind of exile, driven out of the jungle and 
banished from the village. And only in In the Forest Reserve (a story not included in The Jungle 
Books) Kipling gave a solution to this problem. In the Jungle Books the animalistic characters 


represent human society. 


SHAKESPEARE’S ‘OTHELLO’ AND TALES OF THE BLUE 
BEARD CYCLE: ASPECTS OF INTERTEXTUALITY 


Tatevik Hovhannisyan 


The present article is an intertextual interpretation of Shakespeare’s ‘Othello’. The analysis of the 
material shows that Shakespeare’s tragedy has obvious affinities with the tales of the ‘Bluebeard’ 
cycle: Perrault’s Blue Beard, the English Mr. Fox etc. A number of major similarities are 
manifested on the levels of motif, character and style. The study of the mentioned texts reveals 
correspondences otherwise unobserved. The key differences are conditioned by generic demands 


rather than plot development. 


(YO RUUWU VL «GLUUL> ZGLPULLGCP TNPLY 


Qkp Zhytip 


LEpyw hnnjuióüu wyuytu Unsuuió ¿a/an hiphwpttph niuniltwuppnipywt dh thnpa kE: 
Gupdnil Lup, pniuwywt htippweh wu wmtuwhp qnunpukl k pwdwlwtht phy pind 
htiphwpwuwguttphg, ptl hwlwtidwt htphwpttp, huupuunp k, Uuquüudku wy 
wuwgnnutph hiphwpwgwthtpmud u Uopkjpwjh pwtwhjntuwhwt unp|uhuutnnuu: 
Tnywp htppwpttpp, npytu Ywtint, hhwowywinnild mtuwhh ku: frnu gnnn Uhhuh, 
Qphoyptt wnwehtt Ep, ny bhoawwnwymd EF pnwwywt tpywp hkphwpttpp: 
Gupkypujynit Aphodftp hwtynhynif k npunpn Uwthjn “Qtkunpnuhu, npu wyuwhuh 
gpniygttph Ywpykm wuwgny kp: QUnwt ghoatpttpht tw wwudnid Ep wytpwt, dhish 
pn|nppn pnt thù duind, huy hungyhjnt huuíuin wwppkpwpwp hupgunil Ep” pnynpn 
puw+d tp pphunntywttp: Luwu hiphwpttph nywgqhp mwppkpwhttph tpywpnipynitp 
Ywpny k huiuütl nwutkpyniubg-nwutynp koh: 


ZOVGELP 26NL PCCUUL IPUUTULC POLUULIW EU 
TU NMNPUUYUL UTUUINPeLSNPULGENPU 


Uupupi SnuUhi 


PFutwgkunttpht pus hujunüh k, nn wwundwtwinpkt Uhujwug him wntysnipynit 
sniutgwés dnnuninnutpn Ywpnn ku miti, own dwit wwumdnipynttttp: Lows 
punhwtpnipyntuttph hudwpdtp ukuUuuntpjuü hulun wthpwdton k dho piyak 
Ytpeshtttppu punypp: Znqdwdsnid thopd K uipin wywgnigkh, np wuwpptp 
Uswyniypttphg ubpyws Lo untpunup uUhujwug hwhwynpdnn tptp mwpwptniyp 
ynidtutp L£njniuphjh wwumudnipyntip Poywtnhujyh Onph Ynqno, Fninnwyh Tph 
Lwthujnud l pnuuljyuu qnpun-uppujuimuutp htphupp oswqnid kù unyu 
pwuquynpnipywt twiwunhy tkpywywgtnn hnntph ¿tpp piplwt hwdptnhwtnip 
npwywowphg: Gpkp umdtttpi H Uunpnn bu nhuukh npwku pwquwudnpnipywt 
thnfuwuphipwywt npulnpnild pwtwhjnwuwywt wywtnnrpyntuttph hwudwutpuumniu: 


Pnjmuphip hujuuyau k htpwtnuttpny puwubyhgyud fonph ynqoa uh pwth 
Ywtwulwttkph nijkygnipywup: Sknwghttphg unippp juünpnnuu L tpnpphpy hnnwliwnp, np 
Lkutntgh Ywnnigh, uwlwyt vepdynid k: P yYhpon futypnid E hn phyungh suh hanuyumnp. 
phlungp, Ubswtwyny, swdsynid Engng Unqhü: Cuu udut Uh wiwtynnipynit k vig huk] 
pwtljwt nhgwpwtnipyntthg. Fninnwt, hujwntybyny Cph Lwtyw Yynqnid, puwyhstbpht 
jutnpnid E pny uwt hp ppytngp thnk] ni tunti Upwa; hyungn ukswtwyny swd nid k 
wupnns Cph Lwtywt: Mniuwywt htippwpnit hnnh dhap piplwt n pwqwuinpnipywt 
thnfuupkpwhwt npulnpldwt hwudwpdtpttphg k qnpm wppwywnuntp qnpdwsd qnpgp, 


nph Ypu nno pwquynpnipyntit F pwnwptkpny, qthuntpnnu: 


